Fine Arts

n I(eepﬁ‘g wih . h gm8Up i'es ; \éc- o3 of @ jheral adica;q , 4 dUruredby a
pedg . vba ed.‘ Cre@ive eXpres iq » ¢! I 1 eArs cgl s & am .devel.p ar |; eracy
f dacrical awarg es ofh e @8 h e jcdimgs g5 ofeTervdavilifeg dei lUre. h e
cgse g g 18 epes ¢ a% rewh g dj dividt aiv par ofheg & Tivg val e of @
liberal edrl Caim .

qeArs cls e are wgh bvargs g dsb glas. Udg s experig Ceh eemgiq A d
pracicalb alpy & of a - 3 dmiis jcmaljy , 8 well 8 reflec f d g av jcally elabgrae
o h eCqs ‘u @ 6 hahe ecredive f d percept alpr.ces sh are g h e dividr al

dg s gCie V. 2ab arg ;cds ciply eUs ¢ par ¢t larmaer;d @ dprgces s, 4 dh e ar -
AdesSe $ i f dpre A

§ Use h San ificA PproPer ie .flggug e,ma e, § & i, d ¢ pred ce f dexpres
med e - ilkevg e, h erecejrer .fh e w.rl«'.far ns  a o Pés es ll’! .\Meg e.fh e
maeridh f dprgces & of a 1 grder g expefig Ce 3 h e jCemg iq @ AUy des @ 0,
f alvze,  du L smaely appreciae ar .

A i d;';dl & mavh are d;ffere‘ dg res .fexper;g‘ Ceﬁ‘ h e eArs ,CJJ 3 sh are beg‘
s elec ed fgrh ejr acces ibilj v s U dg s wih awide vare v of exXpelig Ce.

Interdisciplinary Minor or Major with a Concentra-
tion in Fine Arts; Interdisciplinary Honours with a

Concentration in Fine Arts

UPg N eapprgral ofh e, erds ciply arv u digC gmm; ees U dg s mav & g def; e
heir o\ 1y erds ciply arv Iy of, Mgl of g ¢ 6 Vih ACq Cq raig i Msic, Mscal
h eare,h e Ysu alArs yof eArs. U dg S § ere edr'“ eXpl.rﬁ,g hs of ;.,Sh ¢ ld
cqsU L fis wihP rofes or RgbiP eclifgrh e YsuU alArsP rofas or Mar Up o8 I for
Ms ;c,.ﬁ’ rofes of eg'h Rivg barlifgr Ms ;cal h eare.

FNAR-1013. Understanding Music

hs cflses &elecitebrg Ol! icasu rey of We e, Ar Ms ic. Af er e)ﬁpl.rﬁ,g ba ic
Cq Ceps , ems , @ dpry ciple .fdegn i Msic,hsg cfls eexamy ¢ hes vls frgm
he Mddleé e oheprsg , pr.V;dﬁ‘g he oot foln des @ d,;‘g ad apprec;a,;‘g S e-
lec ed wgrls of cgmpg 5 of Allera . amin 85 § placed g @ g iels ¢ fig + 16 PgS &
° real ;me perf.rmg s, f alg § .f repre ¢ ai'e w.rls .fh el erau re, f df.rmallv
Vi @ 6 PgS & o5 eCq darvs & rce . h eCd s e oPe oiS illﬁ‘ elk ) ls g
h abis a dh e abil; v .recsn i7e d;fferg f.rns f ds Vlsr‘.’ led oo e‘h$ Sne @
Mis ich eqlV of MIs i\ o 8iq C! B & ¢ Pre'igls NMs jcal experig Ce§ eCes arv.

FNAR-1021. Guitar Performance |

hs cg's eexplgre clas jcagu ar ebn‘-‘u ef dy erpre aiq acrgs awiderdy e of
s vle , wih A emfhr 8§ @ 20h - f d2s -Cg U rvreper gife f d perf.rmg Ceprac ice .
hecdses dsg’n ed ¢imprg'es Udg perfgrma cebgh wih i @ dbevg dh ecla -
S ;Cal rad; ol .f& er adeeperun deS ﬂ dﬁwg ﬁ dma erv .fh e ebn ;Cal,ﬁ‘ erpre i'e
ad pedg « icalb allg,g e Uy derlyﬁ,g sU cces Eu i arpetfgrmp ce g d g expf d
s Udg s ly gvleg e ofh ereper gite ardlable gh ecq empgrangljas .hecdse
eds ¢ ecCred; pers eme erl. As efis of PR jdlcgs e follgwhs cflseq dhe
prerqu$ jefereab s h epreCedﬁ‘g cg s e h e ﬁU @ Ce.
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FNAR-1023. Introduction to Music Theory and Performance

hecdseexamy ¢ hebaicelemg s of Ms icf o iq »j e"d,lies s cals , b ord,
me er) frgm aprac jcalh § & - pet pec e § dyy rgdl ce Mis jch eqrv f d perfyr-

mﬁ Ce./SSg'n me s cu del’ecsn Vﬁ,gn Y ﬂ dh vh g o hes 3ff5ﬁ,g|;,g ,ﬁ d plav-
i 7S Hme sP led g, ¢ eh @ previdls nis ic experig Ces Welcgme B | o riU ired
forhs cdis e

FNAR-1031. Ear Training & Sight Singing |
gar rqwg gd g-h e g A d e g €5 eMe el redl C glVecg s 6 onis e @
i@ f dperfgrmp ce.A nis icss ¢ d,;i 5§, ¢ 2ed g dreadfrgm, g 6 o apg e. gh
S g g deadd wihh gw g rs lag, g 6 1 ¢ ¢n d> 7 dear C ,h ereves eprgces ,
wihh gw g Wi edgW h e ¢y & h a wih ear e fe Uyes § als gl erau ireme
oP8s hg clas- aral g d/.rsg;h Sy hg i i€ ot Iy edb @ dever\/meeﬁ,g .
Al raks [ " develgpme Ui dedic @i ofy er'ad, b grd s cals ,h vh micexercs 6,
S fig lely emelgdicexercs & § d wg-par dia g iCeXers s . gh S g g a v i@
i cl de b.hg r‘l pﬁ dfﬂ d;'id—l al perf.rmg cs .f mel.d;s ﬂ dh _Vh ns . h efe$ lim; ed
prac ice imej Clas s s Udg s areexpec ed gexgs i"elvprac iceh & eceMpg ¢ s
¢'sidegfclas ime. h eclas mees hreeh ¢ 5 aveel, B! hecdlseedys qlve e
cred; pers eme er. hg clas g 95 ible e perf.rmg ce credis .ward he N o iy
Ms i® lea e o e Wi eredh elpfl Ly, g previgls s ;cal experig Ce$ , eces aw ; $SUg -
g€ ed ¢ alie N AR1031s jmu | @ eg!s lvwih N AR1023 Ms ic h eqfV @ e erfgrmg ce.

FNAR-1041. Ear Training & Sight Singing Il

2ar réhﬁ‘gﬁd gh e g §s hecq jUaiq of 2@ r‘%ﬁ\g&gh e g , W b
$ g eofis prer‘U$ i€ .S Pecidl (U aigs,d Udg mavbe @ h grized o'g s er for
hg cgsewih ¢ h avﬁ‘g pas ed N AR-1031, i1 ” lv vih h e permgs i of N eps M-
o-A N AR-1031, N AR-1041mees h reeh ¢! 5 aweel, B hecd s eeds g lv., e
cred; pers eme er. hg clas s 95 ible ¢ ed, perfgrma cecredis gward h e M ori
Ms @ rerﬁu$ ;&N AR1031,N AR 1023.

FNAR-1051. STU Singers |

he .hgma fg €5 § 3 o8 diig b gilgPp ¢ Udg s @ dh eacademiccgm-
mi ;va lag e.Rbé e & alie place., ce aviek wih a lega v Cqr Cer perf.rmﬁ e
pervear gward h e defeab erm.hecds eeds g ecred; pervear Acdl s efee
mav be rQU iredfgrh e plrb 8 e ofs Cotes @ d gh er perfgrm@ ce expgs & N ¢ previdls
'3 .v«leg e of Ms iC§ |, eCes arv.

FNAR-1073. Exploring Musics of the World

=xpl‘r,-,,g Ms e .fh e\l‘v'.rld$ A erds c;plﬁ‘ ar\/g l‘babu rvev .fc.‘ empgrary f.ll(

f d rad; i a s ;6 s pecifically dsg’n edfor g el (fis -vearks Udg s \h gh avg, 4
previgls g, e nus ;c. Af er expl.rﬁ,g ba iccq ceps, erms, g dpry ciple of degn
i Msic,hs cfls eexamy es ampls of Mis ;6 frgmdives erg igs of N e vigrld, of ¢ -
ime b.rr.v~ﬁ,g cri ical pes pec i's frgmh ehuma ;is f ds gCidb Cig Co . M 85 §
placed gy 3 ¢ i'els @y 16 Pgs & gredl- jmelecUre § dperformy ce ,c8 & U d-
6, dfgrmally vi; @ re pgs 6 o eCq dans grcs . hecd s éh gpe gps il el
k ) [? Qﬁ!gh ab;s | dh eabiliV .recsn i7e @ dcr;qu ehes Hcu e 4 dﬂn Cig
of MUs ici differg ¢ lUrs . hg g, g anus ich egtv of Mis iG, ¢ @iq Cgl 6 & W ered
h elpfl l’l’\ ° pre';*ls ns ;Cal eXpelig Ce$p eCes arv.
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FNAR-1083. Voice Technique

hs cgdses @ -deph explgraiq of "gice ebnq’” Qu g hecgdsesUdgs wl
deexers & o develgph ejrbredh e D g Aig 6 g A Ce, fdartlagsis. U-
dg S V‘"ill & .examﬁ, ehep g i.ls V.fh e "giCe ﬂ dexpﬂ dh eil awarg &S .'h .V"'h e
veice Worls , vgcal prgblens , g d rgcalcare f ch ealh . add; i s U dg s will perfgrm
S ogS frgm pgp! larniis ;s viesu b 8 nus ;calh edre, rgCli, PP f (% & Pelfgrapl blic
a d;g ce.All leved welc.mé? requQ e .quQ e N @€

FNAR-1113. Practical Introduction to Art Fundamentals

hs cgses apracicaly rgdiCiq oCq Ceps,b8 icmaerid,prgcss e g dhe
reCa lary ofar @ d deg’n deljvered h r‘lgh s lidelecU rg , readﬁ‘gs ad ng-n ed
prejecs . h ecg ceps  redi cedy hs cdls e are applicable o aw;dergg eof & 4 d
dsg’n prac ice . h ere ares pecial pre @ 2igS j cl dNg '$ i g as pre ¢ aigs , film
S CTeg jigS A drp o arg adller;s .

FNAR-1121. Guitar Performance Il
of Ay 5 eds Crip iq 5 ee N AR 1028 rergUs j e N AR 1021, of permgs i bvh e
QS B C gl

FNAR-1203. Introduction to Choral Singing

hs i red c grvclas develgms gme 8 pecs of b1 graks g g cl dﬁ,g recal ebp, ive
he abil; v .ble‘ dh en di'id'l alV.iCQ wih S h & r‘l P, A du d{mg S .fn‘uS it e dig

f dnus ich eqgry. 3ab class ars wih warmu p exercs & h e s ics s elec ed frgm d;f-
ferg, imepefigd f dnusicas vie,d dadap ed gh e Lilb ofh & ré p.l&;sg-n me s
i cli de v & h .me\r".ﬂi, f d leaﬁ e nus ;c b.h bvh ear f d fr.m readﬁg S Cols RN
mis ;ch eqgtvg Cqeted g Mee h g, eed fh & ¢PA dcgs U ed iMpgr  ComM-
Pe & ofNefy a& rade. h ecdl s ecq cl ds wih acg cerP lea & o eh 2 previdls
mis ic eXperlig Ce§ Welcgme B! . o gl iredfgrhs cg s e.

FNAR 1231 Dance Technique |

hs clsegqffess Udg s B, damg al rg, e jazz g dcg empgrarvdg cdd U Tig

hecgsesUdgs wlldevelgps Py h, flexbili v, niis ¢ larcg, rgl, ¢ dIrg ce, f d

ds c;plﬁ, € jmprg'eh eir ebn ical pr.ficm vy avare y.fdg ces Vlew lea]r, dg Ce

ermg .ls ¥ ¢ l ;'aeh eil perf.rmg Ces lqlb* ﬁ d exam,;, eh eCq I’;bJ inS .Egn ;ficg

b o'eg rap es frgm1900 gh epres ¢ .hecg s edttlmy as 1 apl blicperfgrmg ce.

heps Bcgrwilladap exercs & gh e abilije ofy dividl @ U dg s . Allleved welcgme.
P rer‘U$ iens HCgls CqS @ -

FNAR-1303. The Guitar in Western Music

hs cgs e.ffes A .'e”ieV"'.fﬂ d avvgde-rgg g apprec;a iq, f.rh %U i arwih i he
brgad rad; iq of V& ef nis ;c,expl.rﬁ‘g h %U jary s mavfgrms g dacrgs ma v
gale of MUs icalexpres iq - h ecgl s eexamy & h eh g v ofh %U; ar(f;‘ cl dﬁ‘g is

A eCedg f.ms hel g hu elaﬁ dbﬁ d.ra, f.r example), is deg-n eV.U o ,he
appr.ab & o ebnq-u e W ;b h ee'.l'ﬁ,g WS 4 me ha ?vg ) dered, iS Tfeper gife, ﬁ d
h ecgmpg es @ dperfgrmes W § eCq B igs glians ih arebeg par ;¢! larly
n e aleN ¢ previglsgu i ar-plavﬁ,g absl; vs rﬁu ired, 0 a lea abacpracically gwl-
eg e willbe g cg! rg ed.
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FNAR-1333. Drawing and Sketching |
Apracicalcd s ey h efl, damg @& of wg-dimes iq @l ar pracicewih § emb 85 4

¢ deof dra\rvl';,g Adlebjy . Udgs arey redi ced g avare Vv of drav",;,g med;a
i cu dmg h elUs e of p@ Cil, b arcgal, g djy k. g @ cape,gu ref 4, ¢ “TePre ¢ aiq a
drawi;,g prac ice are addres edN ¢ prigl expelig Ce$ , eces anP rerqu $ ;e N AR 1113.

FNAR-1433. Made in Canada - An Architectural Adventure

hs cgsevillexpg es Udg s gh ebreadh g ds cqpe of gTer500veds f 7 adip
arb ;ecU re, wh acq Cq raiq N ewBHys wickkd dh e AR icprg's cs . hecg s e
will & alilus ra ed,ﬁ, erac ivelecl rg 8 well Bgu ideds ;e 7§ is ° I ildﬁvgs i he
reder;C.‘ rg o Pre ¢ mg £yl ﬁd ‘o Co €Xf W b .Un des ﬁdh el lg acy
Ves ee ardly dus . hg cyls e 8, ePrergUsie .

FNAR-1633. Drawing and Sketching I
Apracicalcd s ey h efl, damg @& of wg-dimes iq @l @ pracice wih § emp 85 4
¢ dee’ dra\v«ﬁ,g A & keb e rar;dls med; ® rerﬁus i &N AR1333,¢r N AR 1113.

FNAR-2001. Piano Class |
P ideg M & las mees hredh §5 aveel gexplgressi s of Pid o ebnqu edd
i elpre aiq - Udg s are rqu ired g ac ivelv par icipae by rgu larly pen‘.rmﬁ,g forh e
« ¢ p@dby devel.pﬁ‘g a dref; e collabgra;ve perfgrma ce prgjecs ¢ s ide of clas
ime.h ecdl s eeds ¢ ecred; petrs eme er.Acg s efee mavbe rqu ired, ) d S rol-
me § limied ¢18paricipf s .As efie of ue ialcgl s e follgwhs cdls e

FNAR-2016. Music in Western Civilization

n e Ciq o Msic jeracvs a,vear-l.,g s elec jTe b g .lg icakU rvey of We e Ar
Ms ;c. Af er expl.r,;,g ba iccq Ceps, ems , 4 dpry ciple .fdeg-n i Msic,hsg cyse
exam; & h e vle frgmh e Mddle% 6 ohepre @ ,pr.vidﬁ,g he oot f.run der-

s A dﬁ,g ad appr.gc;aﬁ,g s elec ed vigrls of cqmpg es of allera . amip 85 § placed g
a g i'el g 16 Pgs & gred-imelectre § dperfermd ce, § ale s gf repre-

s g ai'eVells ofh eljeralres Udy ravel, § dfgrmally vr; ¢ re pgs & ¢ eCq dary

sgree.hecdse hibs offerederery gh ervearh gps s illj elk & 5 ¢ g

h abis | dh e absl; v .recsn i7e differg f.rrs a & vle.h eC s eedys 6bP lea e

neehs s, g amis chegty grns i¢, ¢ aiq Cg' s & W eredh elpfl Ly, ¢ previgls

mis ;cal expelig Ce§p eCes ary.

FNAR-2021. Guitar Performance Il

of 3Cg 5 eds crip ig 5 ee N AR-102F rerqu§ i e N AR 1121, or permss i bvh e

7S HC o

FNAR-2023. Music and Drama

Ms iC ﬁ B ramau reg h epn eb eCiq 1 fepre ¢ ai., ﬂ d meﬂ mg be Wee ns iC
f ddrama; avare V.E gre adar fgrmss ceh ebg fin g ofh &sevg egh
cpUry gheprs g .Ared 4 ﬁun ivi U des og , oPerd balle , mis ;calh eare, mis ;c
forh eh eare, als gl ents ic, Prg ram nis ;c, bacg rgn dnis icforfilm gr ¥, 3 d bacl-
< réhn d s ;cfor gh ermu [ imed;adel;erv ) dﬁ, erac{'es ¥ emns ,p cu dﬁ‘g elec le i€
g ame fdhep epe.-hs cfseha, gprerglsie.

FNAR-2043. “Hot 100”": Songwriting and Arranging
hs cgd 5 es apracicaburrey ofh es oe ] % o e, frgmid D owlad o g7
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bUber oheleals o ah~d~a @ eRep blic, wih apar ¢l larfgtis ¢ ex
se g h amg, y,gdarrﬁg ﬁng racicalgsg-n me s clded algs,CcgmMpg iiq»f d
perferma ce, bgh e rg padydividaly. h efy alprgjec cgmprs & h e CgMpg i iq »
m rec.rdﬁ,g , f dperfgrm ce of f o i aks o R rerqu$ i e N AR 1023, gr perms -
S iq bvheps Hcqr

FNAR-2051. STU Singers 1

he .hgma g €5 § 3 o diig b giligPp ¢ Udg s @ dh eacademiccgm-
mi, iva laé e.Rb eas & alieplace ¢ Ce aweek wih a led wgcCq Cer perfgrmf ce
per vear .Wal’¢ h eq d.feab erm. h eCdfeeds g e Cred; peryear.AcJJ ¢ efee
mav be riu iredfgrh e pl rb 8 e o6 Cgre 7 d gh er perfgrm@ ce expgs & N ¢ pretigls
lls, .wleg e.f mis c§ ., eCes ary.

FNAR-2053. Tonal Music: Harmony and Counterpoint |

Offeredy he al, Msic amg va @ J erpgy § hefis par .fayear-l.‘g had-

@S Udvgfh & rammar of o almis ;c, wih apar ;¢ larfgtls g h armg v g dcgl, er-
Pei .ksg-n me s ;i cl deexercs & j fg r-1giceh amg vy b gral § dlevbgards vis ,
exers & Vg~ fi dh Tee-"giCes PeCie Cgn efPgi >N eCeMP§ i ig .f.s i al piece
f.rs mall b amber c.mbﬁ, Aigs, 8 well 8 frqu @ f.rmalg g s .fs A dard ma er-
piecs frgmh eljeraure. Udeg s are rﬁu ired o g A d/grplavh ejr asg-n me s h
clasP rerqUs i & *N AR1023 wih g rade of2 grbe er, N AR1002 wih g rade of
o' be er, N AR 1203 wih % rade of 2 gr be ef, of Permgs i bvh eps B ¢ gr. Recgm-
me ded CoTgUsie N AR 1031.

FNAR-2063. Tonal Music: Harmony and Counterpoint |1
Offered; h e Plirg » Ms ic: armg v 3 a &n ePeiy § hecCqy nUaiq of Msic
amg, v @ q ¢n ePeiy -hee wogcdls e, bsh gldbe alig back g-bacl,
CoMpI§ e aVear-l.,g haa-gsudygfh & rammar of o al s ;c, wih apar ;¢ lar
fotls g h armg v a dcdly efPgp .Asg~n me s 1 CU deeXercs & ; fgl r-7giCeh armg v
i beragd |ieVb.3rds Vle ,exercs & ; Vo~ ff dh ree-"giCes pecie g efPgi »h e
CeMP§ i io .f.g i al piece f.rs mall b amberc.mbﬁ, Aigs, 8 well 8 frau & f.rmal
faee o f dardma erpiecs frgmh eljeraure. Ude s are rqu ired o g A d/
o' Plavh ejr gsg'n me s j clasR rerauff i e N AR 1053 wih % rade of 2 g be e, of
permss i bvh ens B c gr. Recgmme ded c.-rQU $ i e N AR 1041.

FNAR-2073. Pop Ballad (1970-2000): Songwriting and Arranging

hs cgls es apracicalexplgraiq ofh epgpballada & o su Q @ Te frg® @l
img ¢ Bridge Over Troubled Water (1970) o Marvy amls b ﬁﬂ argles aver ges

Nobody Does It Better (1978) ¢/ r Bab arab § @ argleBaver g e That’s What

Friends Are For (1987) ¢ 3l ¢ J&'n$
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s i7e, Pg 12 o A dd¢lluraldives VN aurall,hg areagfh e w.rldﬁ, Co'Pe'@ € o fis
henaigs ofp diag@hyab 3 QN gh gd gh gred)apd, be §d Ny olia
8 vell 8 Riss;a h ecdse will CqS ider ¢ (U rald;fferg cs ha i fu & ceh emus ic,
sub a rek e @ & pirl aldimegs g - h enls jcgfedb cgy 1vs d§ ;i grerall
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h r*lgh lecU rgs s U dig eXerts & s iy clas cr;qu €, iy ags f d by creaﬁ\g apgr -
folig of V@ ercelg! rw.rBF.’ rerQU$ ien Ted Cig Ar Ujydamg a N AR1113.

FNAR-2183. Ideas in Art

hs cdsefgtls 6 g5 gMemajgrided  ar,ar hegtv,g dash eiesy ce1945. U -
dg s explgresU bjec ma erh rglgh lecU rs , readﬁ‘gs ,Prejecs , ext! s igs @ d vr; ¢
8Sgp Mg S relaﬁ,g prac jcal applica jgs wih h eqre jcalided . U bjec ma er willcg, -
sdermajgrrgl alargs g dmgreme ssU b 8 Als rac 2xpres ig § M op, Ny jmals m
A8 g cepualar.

FNAR-2193. Concepts in Painting

hs c¢sep'e g 36s gme of N ecq Ceps ,5sU & 7 ddevelgpme s ct c;al Uy, der-
s @ dﬁ\g P g | d iS plBCer-“ hears N °ies ‘ff.rm,;llls o ,bed@ v, repre @ g
A das racig areexplgredh r‘lgh s lide lecU re ,readﬁgs Ve R d 8s4n eds U dig
prejecs P rerqu § e N AR1113.

FNAR-2213. Music of the Church

hs  red cgrvcgl s esUrres h edifferg s vie f df, ciq ofOUTD Musicy he
hs .rv.(f hrg i MUs ic @ d w.sh ip, fr.mh em;ddleg 3 .h epre ¢ - pr.vide he
oeb fo'Un des @ dﬁ‘g ad apprec;a g l;ué ijcalmis ;c 3 dis rela;gsh ip ¢ Ve ef ar
mis ;c a lag e.IMp 85 § placed g 3 ¢ i'els g fig + 16 PgS & ¢ fedl- jme petfqr-
ma cs,f ales ofrepre ¢ aive worls ofh elieraure, g dfgrmally vry ¢ re pgs &
o €Cq dans JircaR led gy gehs §p, ¢ @Misich eglV of Ms i, ¢ Aiq Cg' 5 & o
previgls nis ical eXperig Ce§p eces arv.

FNAR-2231. Dance Technique Il

hs cgl s egqffess Udg s B, damg al ra, e T jarz g dcg empgrarvdg cdd U T
hecd s esUdgs willderelgps "pg h, flexibil; v, mus ¢ larcg rel, ¢ d1 1@ ce,  d
ds ciply & imprg'eh ejr eby ical prgficig cvy avarevofdf ces vle led df ce
ermy, .lg ¥ ¢ lvaeh ejr perfgrmd ces Il 4 dexamy eh ecq 1M igs .fsg-n ificd
b o'eg rap es frgm1900 ¢h epre @ - hecfset lmﬁ, ae ; ap blic perf.rmﬁ Ce.

heps Bcgrwilladap exercs & gh e abiliie of dividl @ U dg s .Allleres welcgme.

P rergUs jens Hcgls Cqs @ A dN AR 1231.

FNAR-2263. Images of Women in Art

hg clas § aUrrey ofh eimg erv depic e VoM@ h rJJgh ¢ hs gvadprés v
i ofder g @rire @ ade ermy, aiq o oW ar f ds gCie Vh @ defy edh ecgq cep of
“WoMQ P rerﬁu § i e N AR1113.

FNAR-2273. Figure Modeling I: Modeling and Casting

hs cédses A e Cig oN €Cq CeP of experime almgldeds ¢ IpUre. § for
sUdg s W gwi hefreedgm oexperimg Wwih vardls cq Ceps of C8 s ¢ lpUre 8
Af Ted Cig oh &5 Pecificfatis of KB orra Ws cdise.heclas cgsss of @

s elis of gsg'n edﬁ‘ divid al pr.jecs ha vv;llﬁ‘ redl ceh es U dg .h ebaic Ce CePs ,
maerid { dprgces 6  "gl'ed; Mqdelyy ,Mgldmalgy 4 dh ece j of malls cale
s ¢ Ipu rd rerqu § ;e N AR1113.

FNAR-2283. Brancusi and the Essence of Things

hss &emy as Udygflg ¢ darvearly mgdep s s ¢ Ip & @5 A f Bra ts i will

CqS § .fe_r, erie .f lecU rs a d f.ll.wu Ps emy, ar dg Uss 95 @ ZfR Us ¢ v«’.rli, fr.m

hs early w.rkun derh en fu @ Ce of R.dﬁ‘ h r‘lgh rar;dls well-lﬁ oVii S eris cl dmg
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Birdy pace, he $5 5 R dg dlesC U m fdBrg ¢s g la e flg ceq Cq eMpg-
rarv ar P rerﬁu s ;e N AR1113.

FNAR-2293. Earthworks: Sculpture and Geology

hs cgsewilly rgdiceh e fUl g ceofh & e.l! icaks Cig 6 ¢ h edevelgpme of
helaeigh g d2oh cg Uns ¢l lpure. willprgrides Udg s wih @  rediciq ohe
imper & relaiqsh ipbe veg '§uU al ar g ds cig c ’e’ﬁ“$ i e N AR 1113.

FNAR-2313. Introductory Painting
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oPis Villy cl des crip brealidgWis s ofvbgard sh o I s, calsh ees s aff g d crew
r.le ) A d direc o n add; i s U dg s will leaﬁ h eeli® @ d ebnq'u 3 .fCﬁ, en"as
rag v(cameraﬂ dkh fvg )s &n d,ﬂ ded;ﬁ‘g . h ecgls et lmﬁ, ag & Cree,f"g .f
h ejish or filns fgr apl blic @ dig ¢ requq; iens BCgls CgS @ -

FNAR-2963. Acting for Film and TV
hs cg'se edbesUdgs hebais gfacyy forfilmgd V. gpie willy cU de adfis -
A g forsh s i7eh i g mark ,mab py evely 6,3 dM3 g g Cq pliVe
Udg s will 3 g praciceh ecqrecq Ceps of Cq es U dy,; cl dmg bl’ealﬁ;,g Coef o
beas , sU ebiec i's , plavﬁ,g aigs, fd W'.rlil;,g ee'clCgMe gl als .hecd s e
dlmy ae j & Creg e o Cq & fgr api blic & dig ce.

FNAR-2993. Encounter with Canadian Art History

hs clsegqffes A gPPerUn iV ¢ 05 Co'el,ds tlss 7 dg cgly erfis h @ dlev wgrls
J @ adig arhs grv.hecgrelecirs ¢ ablgh h efyl, daigs U, des § dhe
hs oV (3 fadig rsualar-is kevargs s vis icdevelgpmg s g dhems. Udg s
will & ° viewfis h f d f dﬁ\ erac wih ¢s A dﬁwg ar w.rls fr.mh eC.“eC oS .fh e
1;eaverbr”hArQ allerv. (58)

FNAR-3001. Piano Class Il
o ACg 5 ede crip iq 5 ee N AR 200 reriu5 i & N AR 2101, of permgs i bvh e
0S dc o

FNAR-3003. Independent Study: Painting

u dg s efle edﬁ‘ advg ced Ceq Ceps .qui, e ,bgh h eqre ;calﬁ d prac ;cal, mav
e § ef fgr ah ree-cred; i depg, d@, sudv.hecd s ewllfgtls o h eCq empgrary
prac ice of P&, g wih avarev of 8Sgn M S, Wi ¢ dprac ;cal, 8 well 8y allery
$is @ d V;de.s Creg, ,;‘gs . Mee f,,gs will beh eld V‘*'ee|(lvﬁ d V"';llﬁ, cl de criq-u 6 ,ds s -
SigS A APre ¢ AigS of Udg werl? fefquqi i & - N AR 1633, 2183, 2193 & perms -
S g .fh eps Hcgl

FNAR-3013. Music and Meaning
s Miscalggu g eP s ;cal wgrls h ave meg mg7 s h ereUy jves ai vy h e em@ -
of Ms i, Areh ereun ires A was grepre g lo'e Ay el o5 2 &5, hg g5 e

xpl re rands vpe of s ic (folls, clas jcal, film, ) g chelp h es Udg develgp @
crical@ralg dg ay ;cah ab;P rer‘u$ i@ "N AR1303 f f v 2000-leTelcdl § e nU -
s i€ wih % rade .fig o be er (p;s ible e cl de N AR1013, N AR 2213, N AR 2016,
N AR 2133, N AR 2053,N AR 2063, or & v 3000-levelc & e Mis ic (p;s iblecl s &
i cUde N AR 3033, N AR 3213, of permss iq bvh eps Hc gl

FNAR-3021. Guitar Performance V

o 3Cg 5 eds Crip iq s ee N AR 102F rerﬁu § i e" N AR 2121, ot permss i bvh e
WS dc o

FNAR-3051. STU Singers I11

he .hgma g €6 § 3 o8 diig b giligPp o5 Udg s @ dh eacademiccgm-
mi, iva laé e.Rb eas & alieplace ¢ Ce aweek wih a led wgCq Cer perfgrma ce
pervedr gward h e dgfedb erm.h ecd & eeds ¢ ecred; pervear. Acd s efee
mav be rau iredfgrh e pl rb 8 e o6 cgre @ d gh er perfgrm@ ce expgs & N ¢ pretigls
lls, .wleg e .f nis c§ ., eCes ary.
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FNAR-3053. Analysis and Composition |
Aadss 38 gmpgiiq § heCq U aig of N AR2063- Msic armg v 6 ¢ er
Pein - N ecd s e idedly alig back- g-back wih N AR3063,5 & g @& -¢s U dv ofh e

g rammar of o alns ic, wih apar ;¢! larfgtls g h armg v, cdly erPgi > fgrm, f dfree

CeMP§ i ig .ksg-n Mg s  CU deeXercs & f fgl r-7giceh amg vy b gral g d levbgard

s vle ,exercs & ; Vo f dh ree-"giCes peCie g, elPgi >N eCeMP§ i iq .f.g i al

piecs fgrs mall b amber c.mbﬁ‘ Aigs, 8 vell 8 frqu @ f.rmalﬁ s & o a dard

ma erpiece frgmh el; erau rf rerﬁU$ i e N AR 2063, gf permss iq bv h eps Hc gr.son tj -0.00
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FNAR-3123. Critical Theory in Contemporary Visual Art

As emy ards tiss i clas revieVig & elec i frgmh ecriicalh eqrie h ah are

i fermedh e vgu al ars s 1 ce 1945, cb dmg Nydep, s e & - Nodep s m, grmals m,
thUrabmﬁﬂ ¢ - Pcuragm, Marg fdpg - Marg h egrv, emﬁ,s;m,(;aysud-

i,eCp hejrapplicajg oTU alArs. Udgs w;lk g, avgca lary, eces arv gh e

Cq empgrarycri jcg m .f gu al arP rerﬂug i e N AR 1113.

FNAR-3136. Musical Theatre I
nhs cgdsesUdys reearb,rb eas e dperfgrm anis scal. ghg ¢ ds Udg s will
leap h v o prepare fgr argle og & e aré eas al prgces implemeg & iy S g g »
A ddg G et‘nqu 6 i Perfgrm@ ce 85§ wih eb, jcalelemg s § ddemgs rae
prefes iq as My h eirwgrl. h ecgl s et Imy ae ; afl llys g ed prgdi C iq of antss ;-
cal f.r ap blic & dm ce. Msicalh eare ¢ aVear-l.‘g cdseq be al(g wih Ac e o
e ﬁwgD A Che P re’ﬂ”? i6°ns HCgls Cgs g A dN AR2136 .-rqu$ ie NAR
3153 (ACje » 1y 1gB A Gy )

FNAR-3153. Acting, Singing, Dancing Il

hs cflseqffess Udg s i @si'e & he h X e S e e 2 R dd{:\cﬁ,g . Udgs

vill leay, €, damg alacﬁ,g ehnq-u e ddapplvhem scoe @ ds osS frgmh e
mis ;calh earereper oi'en add; i s U d?\ s willdg prac jcalexercs & o develgph ejr
breah,;,g , o dig'6q A Ce,ﬁdal’;&' la;.,s |<i|$ . Udgs V‘qlld J‘\ P eh e;rdﬁ c-
g abil; & by EIH:“g jazzclas & .Aclg,g ' e f"gD | Cf"g $ a_\/ear-l.,g cgse .be
alig wih Ms icalh eare R requ$ ;&N AR 2155 .-IQU$ i &N AR3136 ( Ms ;cal
heare ).

FNAR-3201. Choral Conducting |

hs i red Ciq ob gralcy d.lcﬁ‘g jcldesub gpis ég e Ured dcgmny ica

ig »Ded pa eps , me rical prgblens s cqre preparaiy A d @ alg s, effec ;Terd eas al

ebnq'U 3 ,de'el.pﬁgg ..d d;C o ﬂ db .I’al PO ﬁ dh ed;ffel’g‘ cs be Vieg, b .I’al

fdis Bme alidigns ., add;ig hecyd s ewillg e Vs icperigd j b gralnis ic.
P rer‘U$ i & "N AR 2051, N AR 2063.

FNAR-3211. Choral Conducting Il
o ade crip i S ee N AR 3208 refau § i & - N AR 2051, N AR 2063.

FNAR-3213. Music History |: Baroque Through Romanticism

hs céises degnedd  f redic gnslrrey ofh esgp ifich Pperigd s Vie 4 ¢ 16,
CeMpg €5 , f d s scal worls » We ep rad;iq frgmh e’iafqu ePefigd gh eg dgf
h enpeegh cgur. ecirs g d readl:“gs q,, Cq Vn Cig Wih @ d;.ﬁ d 'ide.ma efi-
&) areditec ed 3, ¢ ¢ v 3pprecidiq ofh eds j civents calfeal rs ofh e werls
hemsellse B a& ga expl.rﬁ,g h ebrgader pgl; jcal, ¢! lU ral, § ds gCialcq ex gf Mis ic
A dis cgmpg es , perfgrmes , 4 dls ¢ es . hels ¢ fig CoMPe & of N eclas will
Cos$ of 8 @ g eexcerps j clas wihUs egfls ¢ jeglide ofgtis @ ¢ iq ¢ he
formalfeal rs ,ns B me @iq ,e C. ofh & eMis cal worls . Re ¢ rcs will be avalable
f.rh s U dg s’frh erexpl.ra;', .fh e Nls ;C.:?, add; i alh eme willbeh e .C;al

Cq X Wb vels ® of dre P d gnisich ah a c.med.vig oUs frgm varidis
perigd j h ep8 @ dch gwh eh avesh aped W a weh ear, .wadagE’ fe’ﬁu$ ;e NAR
1013, N AR 1303, N AR 2213, N AR 2016, N AR 2133, N AR 2053 § d N AR 2063, gt perms -
S ig DYheps BCgn
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FNAR-3231. Dance Technique IlI

hs cg s egqffess Udg s 6, damg al rg, e jar7 4 dcg empgrarvdg c@u T

hecd s esUdgs willderelghs "pg h, flexbl; v, nus & lar Cqn Tl A1 ce, 4 d

ds ciply & imprg'eh eir eby ical prgficig cviy avare v ofdf ces vle ledy df ce

ermy, .lg ¥ ¢ lvaeh ejr perfgrmd ces Il 4 dexamy eh ecq 1M igs ofsg'n ificA

b o'cg rap es frgmi900 gh epre ¢ .hecdls ettlmy ae  ap blic perfgrmg ce.
heps Bcgrwilladap exercs & gh e abiliie of dividl @ Udg s .Allleres welcgme.

P rerqu$ iens HCgls Cqs ¢ @ dN AR2231.

FNAR-3313. Figure Modeling II: The Portrait Bust
Argsh arecreaedpgl rais of pegpleforh §'s § & of veds ., s ¢ IpUre, apgr ra; of @
Pes 3 face of @ f Clde h g, eclif dpar ofh esh ildes adb e .heevgrls of
s ¢ lpUre arepgr 13 s s . Udg s willmgdel lifes i7eh ree-dimgs iq 8l pgr 13 Bis s
i clav frgm alire mgdel. U dg s arej red! ced g varids forns freals m A dals rac-
i@ - $nen ecss ary ' Aevars ic alq;, ” ode v«‘ellﬁ, hs cgs &£ rerqu$ ie:
N AR 1113 § d N AR 2273.
FNAR-3323. Entropy and the New Monuments, the Writings of Robert Smithson.
hs cgses dUdvgfhe Vi g S of Americg ars Rgber mihs g (1938-1973).
mihs o pre'idss U dg, s wih ﬁh § oficalrgle mgdel fgrh e impgr a lﬁ, libe Vieg
vgU alar g drjcal Vi g - mihs ¢ ar g d v g h ad aprgfg, dimpac 4 ar @ d
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Peli icaly, 2iq A, 4 d rek i¢/s |3 & caps ; Brgpe. here villbe f ; -dephs U dv ofs e-
lec ed pol igS o §5 VMM 4 iC f d & amber ns ;creper gite, 8 Well 8 f examy aiq
.fh e Cr; ;Cal reCep iq .fh 6 e v~'.rls Up .h epre ¢ jme. u dg S W';llde'el.p ﬂ
j imaed avicalgds vl icly .wleg e of N ereper gite, § d pred ce 0% i al piece
of Ms iColg icalre earb P rergus i e - N AR 2063, of permss iq of h efys K C gf.
FNAR-4021. Guitar Performance VII

o ACg 5 eds Crip iq s ee N AR 102F reraus; i e N AR 3121, or permss ;g bvh e
0S dc o

FNAR-4051. STU Singers IV

he .hgma g €5 § 3 o8 diig b giligPp ¢ Udg s @ dh eacademiccgm-
mijva laé e.Ré eas & ale place.‘ ce aveek wih alea v Cor Cer perf.rmg ce
pervear gward h eg dgfeab erm.hecd s eeds ¢ ecred; pervear. Acg s efee
mav be rQU iredfgrh e Pl rb 8 e ofs Cgts f d gh er perfgrm@ ce expgs & N ¢ previdls
lli, .vvleg e.f mis iC§ , eces arv.

FNAR-4101. Piano Class VI
o AC¢ 8 eds crip i 5 ee N AR 200F rerqu § i e N AR 4001, oI permss g, bvh e
7S B C g

FNAR-4121. Guitar Performance VIII
of 3C¢ s e de crip io S ee N AR 102 rerﬁu $ i e N AR 4021, of Permss iq bvh e
WS dc o

FNAR-4136. Musical Theatre Il

nhs cgsesUdgs rsearb,rb ed e f dperfgrm ants jcal. ghg ¢ ds Udg s will

legph gV o Prepare fgr argle og 8 e aré e alprgces— implemeg &y S tig g » A d

dg Cig et‘nq‘” 6 ; Perfgrmf ce 8s§ wh eb, icalelemg s~ § ddemgs raeprgfs -
Sig A My heirwgrlhecgls e my ae  aflllys g edprgdi ciq of amis jcal fgr

ap bl;C a d;g ce. Ms ;Calh edre § ayeaf-l.‘g C*JS e .be a|ig V";h ACr'“g ) g g
D a Gig R reriU:; i80S BCgls Cgs @ A dN AR3136 .‘fq”$ i &N AR 4153 (Ac -

g+ g gD A Gy )

FNAR-4153. Acting, Singing, Dancing Il

hs cgseqffessUdgs i @si'e ra}-,,,;,g ﬁ\ El(:r;,g S e g s A dd{:\cﬁ,g . Udgs

vill leay, €, damg alacﬁ,g ebnq-u ¢ ddapplvhem scoe @ ds osS frgmh e

mis ;calh earereper oi'en add; i s U d‘ﬁ s willdg prac jcalexercs & o develgph ejr
breaw,;,g , o dig 6 g A Ce, f dar;¢l la;ms ik . Udg s willah h g eh ejrdg c-
e abil; & by aIYﬂg jazzclas & .ACIQ,g ' e fﬂgD | Cf"g $ aVear-l.,g cgse .be
alig wih Mscalheare R rerQUQ i& N AR315% .-rqu$ i & "N AR 4136 ( Ms ;cal
heare ).

Independent Study

FNAR-1001. Independent Study: Piano Private Lessons |

P ife M & las mees hredh ¢ aveel gexplgressi e of pid o ebpgUed d
i efPre @iq . Udg s are rqu ired ¢ acivelv par jcipae by rgu larly pen‘.rmﬁ,g for
h & ré padby devel.pﬁ,g a drefy e Collabgra;ve perfgrma ce projecs ¢! s ide of
clas ime.h ecgl s eeds o ecred; pers ems er.Acgl s efeemavbergUired, f d
@ TolmMg § limjed ¢18paricipd s .As efis of gue jdlcg s 6 follgwhs cdl s e
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FNAR-1101. Independent Study: Piano Private Lessons Il
FNAR-1201. Independent Study: Piano Private Piano Lessons Il
FNAR-1301. Independent Study: Piano Private Lessons IV

FNAR-1011. Special Projects
Udg s wih acreaire ofs b glarlyy ers ; apar;tilararedqf ; eArs mavplisU e a1
credih @ r pec; & reiecs C¢l s e, rg ewableeab s ems er. Ub cdl s emaybefgtls ed
o Ms g orv,perfgrma ce, f aAlE §, of CgMPg i igi of AN§ rVs ¢ IpU re prac ice,
of & criics MR ermgs g ofh efs B cors rgu ired.
FNAR-1111. Special Projects
FNAR-2011. Special Projects
FNAR-2111. Special Projects
FNAR-3011. Special Projects
FNAR-3011. Special Projects
FNAR-3111. Special Projects
FNAR-4011. Special Projects
FNAR-4111. Special Projects
FNAR-2383. Special Projects

Udg s wih acreaire ofs b glarlvy ers ; aparitilararedaqf ; eArs mavpisU e a
3-credih ¢ rjy depg dg  peCi® rgjecs cgl s e. Ub acd s emavbefgtls ed g Mis ic
perf.rmg Ce, CMP§ i ign ,.rh ee'¥ .r;tﬂ °q raf v, dravwi;‘g LY g+ of mixed med;a.

P elmgs g .fh eRs pc o'§ rau ;red.
FNAR-2393. Special Projects
FNAR-3383. Special Projects
FNAR-3393. Special Projects
FNAR-4383. Special Projects
FNAR-4393. Special Projects

FNAR-1511. Ensemble Practice 1/11
s emblB rac ices offeredbvh e ; eArsP ' ramfgrh e pl Ipg e of ed! caf“g sUdgs
i hear ofperfgrm@ ce ab ambermis s e e - hecd s eedps ¢ ecred; per
s ems eP rer‘U$ i6 Membesh iPs bv a d; i A d permss iq .fﬁ,s tc o @ lv.
FNAR-2511. Ensemble Practice I11/1V
FNAR-3511. Ensemble Practice V/VI
FNAR-4511. Ensemble Practice VII/VIII

FNAR-2813. Chamber Music |

hs clas,w ;b cq be aligs FRE jally fgru p o5 16 eme es § d wg! ld, grmally be
alig, . eh er wih N AR1511/4511 §s emblB racice /Y ,§ @ j -deph explgraig
of & @ambernils ;c. Udg s perfgrm, arge e f d/gf CgMpg e s ic, f ddevelgp A

j imaed alvicalgds vl icly .wleg e of N ereper gife. h e s icss elec ed frgm
differg,  ime perig@ @ dnis ;cak vls , gr cgmpg ed § d adap ed gh e I ofh e

f dividt @ U dg s Asgp Mg s cl de read,;‘g fdrbeas g S Col® » Cled g adh gC
arfy emMe s o adap h enus ¢ gh e aralabless B mg s, cgmMpg g n eV Piece ,
fdreearby, §ayicalg s gricald pecs gfh enls ic § dcgmpg ess U died. h e
g5 ecq cUds wih ap bliccg cer ¢f b ambernis ic. Uyy & e oTgusie N AR
1511/4511 s emblB rac ice /¥ P rerﬁus i@ U 10514 dN AR 1023, of Permss iq
frgmh eps B C g
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FNAR-2823. Chamber Music Il
FNAR-3813. Chamber Music Ill
FNAR-3823. Chamber Music IV
FNAR-4813. Chamber Music V
FNAR-4823. Chamber Music VI

FNAR-3003. Independent Study: Painting

Udg s  ere edy adrq cedcq Ceps of P, e ,bgh h eqre jcal f dprac jcal, may
g § ef for ah ree-cred; j depg dg s Udv. h ecdl s e will fgtis . h eCq empgrary
prac ice of g jyg Wih avarie v of@sg, me s, wri g fdpracica, 8 well 8, a-
lerv s ;s @ dvidegs Creg fgS - Me S vill beh eld weelily A d willy cb de cr;q-U s,
0§ tss s A APre g s o Udg WwigrlP rerﬂus i e N AR 1633, 2183, 2193, 4 d
permss iq, of N ens P Col

NOTE: Not all courses listed are offered each year. Please consult with the
Program Director for more information about current and planned course offerings.
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