158

T .

Fine Arts

T H O M A S U N I

VERSITY



FNAR 3033 Chamber Music Appreciation

FNAR 3213 Music History I: Baroque Through Romanticism
FNAR 3613 Music in Film and TV
FNAR 3713 Applied Music Pedagogy

Choose 3 credit hours from the following (note that all performance courses, with a num-
bering ending on “1”, earn only one credit per course):

FNAR 1021 through FNAR 4121 Guitar Performance |-VII

FNAR 1031 Ear Training and Sight-Singing |
FNAR 1041 Ear Training and Sight-Singing Il
FNAR 1001 through FNAR 1301 Piano Private Lessons

FNAR 2001 through FNAR 4101 Piano Class I-VI Piano Class
FNAR 1051 through FNAR 4051 STU Singers I-IV

FNAR-1013. Understanding Music

This course is a selective chronological survey of Western Art Music. After exploring basic
concepts, terms, and principles of design in music, this course examines the styles from
the Middle Ages to the present, providing the tools for understanding and appreciating se-
lected works of composers of all eras. Emphasis is placed on attentive listening, responses
to real time performances, analysis of representative works of the literature, and formally
written responses to secondary sources. The course hopes to instill intelligent listening
habits and the ability to recognize different forms and styles. Please note: this is not a
music theory or music notation course; no previous musical experience is necessary.

FNAR-1021. Guitar Performance |

This course explores classical guitar technique and interpretation across a wide range of
styles, with an emphasis on 20th- and 21st-century repertoire and performance practices.
The course is designed to improve student performance both within and beyond the clas-
sical tradition; to foster a deeper understanding and mastery of the technical, interpretive
and pedagogical challenges underlying successful guitar performance; and to expand
students’ knowledge of the repertoire available to the contemporary guitarist. The course
earns one credit per semester. A series of sequential courses follow this course and the
prerequisite for each is the preceding course in the sequence.

FNAR-1023. Introduction to Music Theory and Performance

The course examines the basic elements of music (notation, intervals, keys, scales, chords,
meter) from a practical, hands-on perspective and introduces music theory and perfor-
mance. Assignments include recognizing notes and rhythms on the staff, singing, and play-
ing instruments. Please note that previous music experience is welcome but not required
for this course.

FNAR-1031. Ear Training & Sight Singing |

Ear Training and Sight Singing | and Il are one-semester introductory courses to music nota-
tion and performance. As music is sound, it is notated and read from notes on a page. Sight
singing deals with how to translate notes into sound, and ear training, the reverse process,
with how to write down the sounds that we hear. Singing in tune is an absolute requirement
to pass this class; aural and/or sight singing activities occur in each and every meeting.
Aural skills’ development include dictation of intervals, chords, scales, rhythmic exercises,
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single line melodic exercises and two-part diatonic exercises. Sight singing activities
include both group and individual performances of melodies and rhythms. There is limited
practice time in class, so students are expected to extensively practice these components
outside of class time. The class meets three hours a week, but the course earns only one
credit per semester. This class is eligible to earn performance credits towards the Minor in
Music. Please note: Whereas helpful, no previous musical experience is necessary; it is sug-
gested to take FNAR 1031 simultaneously with FNAR 1023 Music Theory and Performance.
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FNAR-2021. Guitar Performance 11|
For a course description, see FNAR-1021. Prerequisite: FNAR 1121, or permission by the
instructor.

FNAR-2023. Music and Drama

FNAR 2023 Music and Drama surveys the intersection in representation and meaning
between music and drama in a variety of genres and art forms since the beginning of the
seventeenth century to the present. Areas on inquiry include song, opera, ballet, musical
theatre, music for the theatre, absolute music, program music, background music for film or
TV, and background music for other multimedia delivery and interactive systems, including
electronic games and the internet. This course has no prerequisites.

FNAR-2043. “Hot 100”": Songwriting and Arranging

This course is a practical survey of the song as a genre, from John Dowland to Franz
Schubert to The Beatles to Lady Ga-Ga to OneRepublic, with a particular focus on text
setting, harmony, and arranging. Practical assignments include analysis, composition, and
performance, both in group and individually. The final project comprises the composition,
MIDI recording, and performance of an original song. Prerequisite: FNAR 1023, or permis-
sion by the instructor.

FNAR-2051. STU Singers Il

The St. Thomas Singers is a no-audition choir, open to students and the academic com-
munity at large. Rehearsals take place once a week; with at least two concert performances
per year towards the end of each term. The course earns one credit per year. A course fee
may be required for the purchase of scores and other performance expenses. No previous
knowledge of music is necessary.

FNAR-2053. Tonal Music: Harmony and Counterpoint |

Offered in the Fall, Music Harmony and Counterpoint | is the first part of a year-long, hands-
on study of the grammar of tonal music, with a particular focus on harmony and counter-
point. Assignments include exercises in four-voice harmony in choral and keyboard styles,
exercises in two- and three-voice species counterpoint, the composition of original pieces
for small chamber combinations, as well as frequent formal analyses of standard master-
pieces from the literature. Students are required to sing and/or play their assignments in
class. Prerequisites: FNAR 1023 with a grade of B or better, FNAR 1002 with a grade of B

or better, FNAR 1203 with a grade of B or better, or permission by the instructor. Recom-
mended co-requisite: FNAR 1031.

FNAR-2063. Tonal Music: Harmony and Counterpoint |1

Offered in the Spring, Music: Harmony and Counterpoint Il is the continuation of Music:
Harmony and Counterpoint I. These two courses, which should be taken back-to-back,
comprise a year-long, hands-on study of the grammar of tonal music, with a particular
focus on harmony and counterpoint. Assignments include exercises in four-voice harmony
in choral and keyboard styles, exercises in two- and three-voice species counterpoint, the
composition of original pieces for small chamber combinations, as well as frequent formal
analyses of standard masterpieces from the literature. Students are required to sing and/
or play their assignments in class. Prerequisite: FNAR 1053 with a grade of B or better, or
permission by the instructor. Recommended co-requisite: FNAR 1041.

FNAR-2073. Pop Ballad (1970-2000): Songwriting and Arranging
This course is a practical exploration of the pop ballad as a song subgenre, from Paul
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Simon’s Bridge Over Troubled Water (1970) to Marvin Hamlisch and Carole Bayer Sager’s
Nobody Does It Better (1978) to Burt Bacharach and Carole Bayer Sager’s That’s What
Friends Are For (1987) to Elton John’s Something About the Way You Look Tonight (1997)
with a particular focus on text setting, harmony, and arranging/instrumentation. Practical
assignments include frequent analyses, composition of structured exercises, and perfor-
mances, both in group and individually. The final projects comprise a thorough analysis of a
commercially successful pop ballad, plus the composition (lyrics and music), MIDI record-
ing, and live performance of an original pop ballad. Prerequisite: FNAR 2053; co-requisite:
FNAR 2063 or permission by the instructor. Enrolment is limited to 25 students.

FNAR-2083. Ancient Musics in the Modern World: Asia, the Midd-T@a8a-3INaUM
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FNAR-2151. Voice and Movement |

This is the first course of a year-long sequence, to be taken together with Musical Theatre
History and Performance I. The course consists of intensive voice/movement training for
the actor-singer-musician, comprising exercises and techniques devoted to improving
intonation, diction, extension of range, and expression. Class sessions will be devoted to
the understanding, practical development, and mastery of vocal production, anatomy and
physiology, phonetics, and movement, with a strong focus on the musical theatre repertoire
in English. Prerequisite: FNAR-1051. Co-requisite: FNAR-2053.

FNAR-2173. Watercolour Painting

Watercolour painting on paper offers the opportunity to explore the rich history, contem-
porary relevance and practice of one of the most popular and dynamic painting traditions.
Students will explore watercolour’s history, contemporary practice and unique properties
through lectures, studio exercises, in class critiques, visiting artists and by creating a port-
folio of watercolour works. Prerequisite: Introduction to Art Fundamentals FNAR 1113.

FNAR-2183. Ideas in Art

This course focuses on some major ideas in art, art theory, and aesthetics since 1945. Stu-
dents explore subject matter through lectures, readings, projects, excursions and written
assignments relating practical applications with theoretical ideas. Subject matter will con-
sider major visual artists and movements such as Abstract Expressionism, Pop, Minimalism
and Conceptual art.

FNAR-2193. Concepts in Painting

This course investigates some of the concepts, issues and developments crucial to under-
standing painting and its place in the arts. Notions of form, illusion, beauty, representation
and abstraction are explored through slide lectures, readings, writing and assigned studio
projects. Prerequisite: FNAR 1113.

FNAR-2213. Music of the Church
This introductory course surveys the different styles and function of church music in the
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FNAR-2423. METROPIA: Architectural Scale Model Proposal

This course will explore architectural proposals that are outside the probability of realiza-
tion. Students will develop scale models in a variety of materials that explore the fanciful,
the financially prohibitive and the technically unknown. The emphasis will be on planning,
creating and presenting proposals for entirely hypothetical works. Prerequisite: FNAR 1113.

FNAR-3001. Piano Class Il
For a course description, see FNAR 2001. Prerequisites: FNAR 2101, or permission by the
instructor.

FNAR-3003. Independent Study: Painting
Students interested in advanced concepts of painting, both theoretical and practical, may
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or permission of the instructor. Co-requisite: FNAR-3251. Voice and Movement II.

FNAR-3251. Voice and Movement IV

This is the second course of a year-long sequence, to be taken together with Musical The-
atre History and Performance Il. The course consists of intensive voice/movement training
for the actor-singer-musician, comprising exercises and techniques devoted to improving
intonation, diction, extension of range, and expression. Class sessions will be devoted to
the understanding, practical development, and mastery of vocal production, anatomy and
physiology, phonetics, and movement, with a strong focus on the musical theatre repertoire
in English. Prerequisites: FNAR-3133 and FNAR-3151, or permission by the instructor. Co-
requisite: FNAR-3233.

FNAR-3313. Figure Modeling Il: The Portrait Bust

Artists have created portraits of people for thousands of years. In sculpture, a portrait of a
person’s face often includes the neck and part of the shoulders and chest. These works of
sculpture are portrait busts. Students will model life-size three-dimensional portrait busts
in clay from a live model. Students are introduced to various forms of realism and abstrac-
tion. It is not necessary to have “artistic talent” to do well in this course. Prerequisites:
FNAR 1113 and FNAR 2273.

FNAR-3323. Entropy and the New Monuments, the Writings of Robert Smithson.

This course is a study of the writings of American artist Robert Smithson (1938-1973).
Smithson provides students with an historical role model for the important link between
visual art and critical writing. Smithson’s art and writing had a profound impact on art and
art theory for over thirty years and continues to do so today. His ideas took root in many
forms: drawings, projects and proposals, sculpture, earthworks, films and critical writings.
Prerequisite: FNAR 1113.

FNAR-3613. Music in Film and TV

This course will explore the ways in which music contributes to the overall audio visual
message. Films will be analyzed with a special focus on the relationship between the
narrative, image, and sound; film will be understood both as a text and as an interpretive
argument, with a special focus on the role that music, and sound in general, play in these
discursive/rhetorical functions. The ultimate goal of the course is to develop an under-
standing of the technical and aesthetic issues involved in music-image synchronization and
a critical aural and analytical habit for the soundtrack of films. Prerequisites: FNAR 1013 and
FNAR 1023.

FNAR-3713. Applied Music Pedagogy

This course will cover the practical aspects of teaching private and group music lessons
from the beginner level to intermediate. The teaching of repertoire, technique, and musi-
cianship will be examined, along with some exploration of basic psychology, studio/class-
room management, and professional development. Assessment will be through written
and practical assignments including peer-to-peer lesson observations, teaching demon-
strations, personal narratives, and presentations of repertoire. This course is designed for
students pursuing a concentration in music. Prerequisites: FNAR 2063 and FNAR 1051.

FNAR-4001. Piano Class V
For a course description, see FNAR 2001. Prerequisite: FNAR 3101, or permission by the
instructor.
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FNAR-4013. Music History Research Seminar: Brahms

This course proposes an exploration of the life and music of Johannes Brahms (1833-1897).
We will trace the composer’s career from the 1850s, as a protégé of the Schumanns, into
the end of the nineteenth century, investigating how his life and works relate to cultural,
political, national, and religious landscapes in Europe. There will be an in-depth study of se-
lected portions of his symphonic and chamber music repertoire, as well as an examination
of the critical reception of these works, up to the present time. Students will develop an
intimate analytical and stylistic knowledge of the repertoire, and produce an original piece
of musicological research. Prerequisites: FNAR-2063, or permission of the instructor.

FNAR-4021. Guitar Performance VII
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